


DIRECTOR’S NOTE

Welcome to the world of The Juniper Tree.

This brothers Grimm tale was inspired by the work of Philipp
Otto Runge, a painter and philosopher whose work has been
compared to that of William Blake. He was adept at philosophy,
and his paintings were full of symbolism and allegory. This tale,
more than many of the Grimm’s stories, is full of Christian (and
Catholic) imagery and themes, including the Eucharist,
resurrection and martyrdom. The use of imagery like the juniper
tree, the gold chain, the millstone, and the red shoes are drawn
directly from the bible.

Approaching this piece was a bit like trying to make sense of a
bad dream, full of blood, cruelty, fear, revenge, and ultimately,
some kind of unsettling redemption. I found the powerful themes
were brought to life by the music of Philip Glass and Robert
Moran, and the tension between these two composers amplified
the unsettling nature of the story. We have worked to create a
world which will seem both familiar, yet alien, like seeing our own
world through a “Glass Darkly”.

We invite you to let this story wash over you and just like a
disturbing dream, we hope you find our production both
disconcerting and beautiful.

~ Maurice Godin  
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SYNOPSIS

A loving couple share a home under the shade of a juniper tree.
They cherish each other deeply and yearn to share that love with a
child. The wife expresses her longing while cutting an apple. She
cuts her hand and the blood drips into the roots of the juniper. She
conceives a boy but dies in childbirth and is buried by the roots of
the juniper tree.

The husband remarries, has a daughter with his second wife and
the four live together, but the home is not a happy one. The man
and the second wife struggle to find happiness, but his new wife
resents the man’s son. This resentment grows to hatred. The
stepmother worries that her husband sees his first wife in his son,
“her hair, her eyes.” She fears that the man will leave everything to
the son and nothing will be left for her or her daughter. This
suspicion festers, and the stepmother surrenders to darkness and
madness. She cuts the boy’s head off by slamming the sharp edge
of a trunk full of apples on the boy’s neck. She then cuts the boy up,
cooks him in a stew and feeds him to his own father. The boy’s sister
takes his bones and buries them in the shade of the juniper tree, by
his mother. 

The boy resurrects as a beautiful bird, whose voice acts like a siren
to the townspeople. He sings for them in exchange for gifts: a gold
chain from the goldsmith, a pair of red shoes from the cobbler, and
a millstone from the miller. 

The husband returns, full of optimism for the day. The stepmother,
however, is overcome with foreboding. She senses a terrible storm
coming. The bird appears and gifts the father with the gold chain
and the daughter with the red shoes. He then drops the millstone on
the stepmother, killing her. The bird then transforms back into the
boy, and he is reunited with his sister and his father. 



COMPOSERS
Philip Glass

Through his operas, his symphonies, his compositions for his own ensemble, and
his wide-ranging collaborations, Philip Glass has had an extraordinary and
unprecedented impact upon the musical and intellectual life of his times.

The operas – “Einstein on the Beach,” “Satyagraha,” “Akhnaten,” and “The Voyage,”
among many others – play throughout the world’s leading houses, and rarely to an
empty seat. Glass has written music for experimental theater and for Academy
Award-winning motion pictures such as “The Hours” and Martin Scorsese’s
“Kundun,” while “Koyaanisqatsi,” his initial filmic landscape with Godfrey Reggio and
the Philip Glass Ensemble, may be the most radical and influential mating of sound
and vision since “Fantasia.” His associations, personal and professional, with
leading rock, pop and world music artists date back to the 1960s, including the
beginning of his collaborative relationship with artist Robert Wilson. Indeed, Glass
is the first composer to win a wide, multi-generational audience in the opera house,
the concert hall, the dance world, in film and in popular music – simultaneously.

He was born in 1937 and grew up in Baltimore. He studied at the University of
Chicago, the Juilliard School and in Aspen with Darius Milhaud. Finding himself
dissatisfied with much of what then passed for modern music, he moved to Europe,
where he studied with the legendary pedagogue Nadia Boulanger (who also taught
Aaron Copland , Virgil Thomson and Quincy Jones) and worked closely with the
sitar virtuoso and composer Ravi Shankar. He returned to New York in 1967 and
formed the Philip Glass Ensemble – seven musicians playing keyboards and a
variety of woodwinds, amplified and fed through a mixer.

The new musical style that Glass was evolving was eventually dubbed
“minimalism.” Glass himself never liked the term and preferred to speak of himself
as a composer of “music with repetitive structures.” Much of his early work was
based on the extended reiteration of brief, elegant melodic fragments that wove in
and out of an aural tapestry. Or, to put it another way, it immerses a listener in a
sort of sonic weather that twists, turns, surrounds, develops.

There has been nothing “minimalist” about his output. Glass has composed more
than thirty operas, large and small; fourteen symphonies, thirteen concertos;
soundtracks to films ranging from new scores for the stylized classics of Jean
Cocteau to Errol Morris’s documentary about former defense secretary Robert
McNamara; nine string quartets; a growing body of work for solo piano and organ.
He has collaborated with Allen Ginsberg, David Bowie, Paul Simon, Linda
Ronstadt, Yo-Yo Ma, Leonard Cohen, and Doris Lessing, among many others.



Robert Moran

Moran, Robert (Leonard), American composer; b. Denver, Jan. 8, 1937. He
studied piano; went to Vienna in 1957 and took lessons in 12-tone composition
with Apostel. Returning to America, he enrolled at Mills Coll. in Oakland, Calif.,
where he attended seminars of Berio and Milhaud (M.A., 1963); completed his
training with Haubenstock-Ramati in Vienna (1963); also painted in the
manner of Abstract Expressionism. He was active in avant-garde music circles;
with Howard Hersh, he was founder and co-director of the San Francisco
Cons. 's New Music Ensemble; was composer-in-residence at Portland (Ore.)
State Univ. (1972–74) and Northwestern Univ. (1977–78), where he led its
New Music Ensemble; also appeared extensively as a pianist in the U.S. and
Europe in programs of contemporary music. In his compositions, he combines
the “found art” style with aleatory techniques; some of his works are in graphic
notation animated by a surrealistic imagination.
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